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William	  Paul	  Thomas,	  Artist	  Statement	  
	  	   My	  artistic	  practice	  is	  currently	  split	  between	  two	  separate	  bodies	  of	  work.	  	  For	  one	  strain,	  I	  have	  been	  focusing	  on	  creating	  large-­‐scale	  paintings	  of	  young	  attractive	  white	  people.	  	  The	  other	  involves	  making	  small	  autobiographical	  paintings	  and	  ordering	  reproductions	  of	  them	  in	  the	  form	  of	  fleece	  blankets.	  	  The	  nature	  of	  both	  projects	  allows	  me	  to	  balance	  harmoniously	  between	  the	  two.	  	  From	  a	  technical	  standpoint,	  the	  portrait	  work	  is	  very	  time	  consuming.	  	  The	  small	  paintings	  and	  the	  blankets	  are	  more	  automatic	  and	  succinct.	  	  I	  should	  explain…	  	  
COLORED	  PLUSH	  (LITTLE	  PAINTINGS	  &	  BLANKETS):	  I	  make	  small	  paintings	  that	  would	  be	  cute	  if	  not	  for	  their	  crass	  subject	  matter.	  The	  content	  of	  these	  works	  might	  be	  respectable	  if	  they	  were	  executed	  with	  more	  reverence	  for	  the	  tradition	  of	  classical	  representation.	  	  Even	  against	  an	  abstract	  expressionist	  rubric	  they	  seem	  to	  wryly	  poke	  fun	  at	  that	  tradition	  rather	  than	  beg	  for	  inclusion	  in	  it.	  But	  for	  all	  their	  irreverence,	  there	  have	  been	  bolder	  and	  trashier	  attempts	  at	  reestablishing	  and	  questioning	  the	  standards	  of	  good	  painting. My	  agenda	  is	  more	  personal.	  I	  make	  and	  share	  odd	  representational	  images	  that	  reflect	  my	  experiences	  of	  the	  world.	  While	  they	  can	  exist	  on	  their	  own,	  my	  little	  semi-­‐autobiographical	  symbol	  paintings	  are	  not	  always	  ends	  in	  themselves.	  Several	  have	  been	  scanned,	  uploaded,	  and	  printed	  on	  7-­‐foot	  fleece	  blankets	  by	  Walmart.com.	  Is	  that	  tacky?	  I	  think	  it’s	  fitting. That	  fact	  that	  I	  outsource	  these	  blankets	  to	  a	  corporation	  with	  such	  contested	  labor	  practices	  and	  re-­‐present	  them	  as	  finished	  works	  is	  no	  small	  thing.	  Through	  
presenting	  store	  bought	  utilitarian	  reproductions	  of	  my	  own	  sordid	  or	  silly	  
imagery,	  I	  explore	  economic	  and	  aesthetic	  valuations	  of	  high	  art	  as	  well	  as	  the	  
accessibility	  of	  commoditized	  cultural	  production.	  That	  task	  seems	  so	  heavy	  that	  my	  first	  goal	  is	  to	  make	  paintings	  that	  are	  incredibly	  funny,	  sad,	  or	  at	  least	  mildly	  embarrassing.	  If	  I	  happen	  to	  be	  poking	  fun	  an	  age-­‐old	  artistic	  tradition,	  it	  seems	  fair	  that	  I’d	  risk	  some	  personal	  embarrassment	  in	  the	  process.	  	  
PORTRAITS	  OF	  GOOD-­‐LOOKING	  WHITE	  PEOPLE	  
	   Should	  black	  portraitists	  focus	  on	  painting	  other	  black	  people?	  	  For	  a	  few	  years	  I	  was	  convinced	  that	  doing	  just	  that	  was	  an	  important	  part	  of	  my	  role	  as	  an	  African-­‐American	  figurative	  painter.	  	  I	  wanted	  to	  continue	  in	  the	  tradition	  of	  Barkley	  Hendricks	  before	  me	  and	  eventually	  march	  beside	  Kehinde	  Wiley	  in	  an	  effort	  to	  increase	  the	  visibility	  of	  underrepresented	  Americans	  in	  museums,	  gallery	  spaces,	  and	  art	  history	  books.	  	  	  As	  of	  late,	  my	  mission	  has	  been	  recalibrated.	  	   I	  have	  started	  to	  question	  the	  efficacy	  of	  painting	  portraits	  as	  a	  means	  of	  gaining	  social	  equality.	  	  As	  I	  consider	  the	  impact	  that	  images	  of	  young,	  “attractive”	  Caucasian	  people	  have	  had	  on	  my	  own	  self-­‐perception,	  I	  decided	  that	  a	  more	  apt	  project	  would	  be	  to	  delve	  into	  the	  very	  kind	  of	  representations	  that	  have	  shaped	  my	  opinion	  of	  what	  is	  beautiful	  in	  the	  world.	  	  I	  often	  wonder	  if	  this	  is	  an	  unproductive,	  vain	  exercise,	  but	  what	  reaffirms	  the	  validity	  of	  it	  for	  me	  is	  the	  fact	  that	  I	  often	  strive	  for	  real	  loving	  relationships	  with	  all	  of	  the	  people	  I	  paint.	  	  I	  want	  to	  challenge	  the	  erroneous	  notion	  of	  pro-­‐black	  being	  characterized	  by	  a	  rejection	  of	  whiteness,	  while	  interrogating	  the	  problems	  inherit	  in	  any	  ethnocentric	  standard	  of	  beauty.	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Reeling	  Self	  
oil	  on	  canvas,	  12”x9”	  
A	  Piece	  of	  Home	  For	  All	  of	  Us	  	  
oil	  on	  canvas,	  96”x	  58”2010	  

Basking	  In	  White	  Light	  Oil	  on	  canvas,	  24”	  x	  48”	  2011	  
Basking	  In	  White	  Light	  
oil	  on	  canvas,	  24”x	  48”0	  
Marked	  Humility	  
oil	  on	  canvas,	  24”x	  48”0	  
So	  Much	  For	  Pure	  Anything	  Oil	  on	  canvas,	  48”	  x	  24”	  2011	  So	  Much	  For	  Pure	  Anything	  oil	  on	  canvas,	  24”x	  48”0	  

The	  Stories	  They	  Tell	  Oil	  on	  canvas,	  62”	  x	  96”	  2011	  
The	  Stories	  They	  Tell	  
Oil	  and	  acrylic	  on	  canvas	  
62”x	  96”0	  
happy	  as	  hell	  
oil	  on	  canvas,	  54”x	  62”0	  
Uneducated	  Guess	  
oil	  on	  canvas,	  29.5”x	  41”	  
And	  Small	  Birds	  






Oil	  and	  acrylic	  on	  canvas	  
48”x	  60”0	  
To	  You	  
Oil	  and	  acrylic	  on	  canvas	  
48”x	  60”0	  
She	  Bad	  















S?ll	  from	  	  Midwest	  Olympia	  2005	  
Yasumasa	  	  Morimura.	  




Notes	  from	  a	  Treacherous	  Climb	  





Printed	  blanket,	  80”	  x	  60”	  
Red	  
Printed	  blanket,	  80”	  x	  60”	  
Mull	  
Printed	  blanket,	  80”	  x	  60”	  
Wave	  





Printed	  blanket,	  80”	  x	  60”	  
